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Reading quiz – matching terms

Pitch
Volume
Duration
Dissonance
Timbre

Rhythm
Melody
Harmony
Dynamics
Tone color



Reading quiz

What is a cadence?
a) The range of a melody
b) The rhyme scheme in a poem or song
c) The high point in a melodic line
d) A resting point in a melody



Reading quiz

All music is organized around the principle of a “home” note or tonic 
(i.e., tonality).
a) True
b) False



Reading quiz

Which of the following best describes the music excerpt being played? 
[Listening question]
a) Duple (or quadruple) meter
b) Triple meter 
c) Non-metric

Bonus (optional): What is the texture of this excerpt?



Reading quiz

What was the most interesting or surprising thing you learned from the 
reading(s) this week?



Recap

• Four composers
• Johann Sebastian Bach (1685-1750) – Baroque 
• Ludwig van Beethoven (1770-1827) – Romantic 
• Clara Schumann (1819-1896) – Romantic 
• Julius Eastman (1940-90) – 20th century 

• Why might you have heard of certain classical 
musicians and not others?

• Celebrity and quality are not the same thing
• Taste is never just personal—it’s determined by 

access, power, and social identity



Form

Twinkle, twinkle 
little star
How I wonder 
what you are!

Up above the 
world so high

Like a 
diamond in 
the sky

Twinkle, twinkle 
little star
How I wonder 
what you are!

A AB



Form

• Significant changes in melody, harmony (mood), and texture indicate 
new sections of a form

Melody (2x)

Same melody, 
new 

instrumentation  
(2x)

Contrasting 
melody, register, 

texture (2x)

First melody (2x), 
emphatic ending

A B A

Pyotr Ilyich Tchaikovsky, The 
Nutcracker, Trepak (1892)



Form

Anonymous, Kyrie eleison

A BA A B B



Listening for musical details: Texture, 
dynamics, and tempo
Edvard Grieg, Peer Gynt Suite No. 1, Op. 46 (1875)
I. Morning Mood
IV. In the Hall of the Mountain King

Bassoon and 
pizzicato strings 

(6 times)

Violins and woodwinds
with syncopated accents 

(6 times)
Gradual accelerando

Tutti, forte (6 times)
“Whirling” accompaniment

Adds cymbals and brass
Accelerando

Coda

Sudden 
chords

Creepy, dark
Not pretty

Tempo: moderato

Increasingly unsettling, 
disorienting, out of control

Tempo: prestissimo

Gathering forces –
more insistent and 

scary

Theatrical ending
(the mountain 

crashes on the trolls)



Melodic structure – listening for contour and 
cadences

Frédéric François Chopin (1810-1849), 
Mazurka Op. 17 No. 2 in E minor (1833)

Motive Repeated lower 
and embellished

Contrasting 
idea

Contrasting 
idea, extended



Form

• Form is a paradigm (convention or pattern) that is effective and has persisted 
through time

• We internalize forms that we hear often – we (unconsciously) expect 
them

• Different sections of music are differentiated by the presence of 
simultaneous changes in multiple musical features (melody, rhythm, 
dynamics, tempo, texture, harmony, and instrumentation)

• One way to listen for form: focus on one musical feature and notice how 
it changes (or doesn’t change!) as a piece unfolds

• Each section produces a different effect on the listener because of its 
different musical features and place within the form

Repetition—Contrast—Variation 



Similar to the chorus 
(foreshadowing!)

Pop song form: noticing changes in musical 
sounds

Instruments only 
Anticipating quality

Vocals
Telling a story

Catchy, memorable, 
emotional peak
Fuller, richer sound
The “hook”

Same melody and texture
New words

Contrasting section –
different texture

Identical 
(repetition)

Repetition 
adds finality/ 
closure

Delays the 
last chorus

1 3 5 7

2 4 6

ChorusBridgeChorusVerseChorusVerseIntro



Homework and reminders

• Assigned reading for next class is available online: scales, texture, form, 
dynamics, tempo, music with words

• Quickfire #2 is due by 5pm on Friday Sep 27
• Exam #1: Wednesday Oct 16
• Concert Response #1 due Nov 4

• Sat Oct 5, 6pm – Juilliard faculty recital
• Revisions of C/NC assignments: If your submission is marked “No Credit,” 

you can resubmit it as many times as you like until it receives “Credit.” 
• Late assignments are accepted up to 14 days after the original due date

• Writing #2 (An account after Rameau): Oct 7
• No class on Monday Oct 1 (Rosh Hashanah)

• No classes Sep 30-Oct 1, Oct 8-9, and Oct 14
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