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Fall 2019

Sections F2 (T 12:10-3), J4A (Th 3:10-6), M4 (Th 6:10-9)



Recap

• Online discussion #1 
• Thank you for being generous with your tips and techniques for doing well 

academically
• You’ve defined our standards for Credit/No Credit this semester

• Writing Portfolio and writing tips/techniques
• Melody and melodic motion: contour (direction), interval size (conjunct vs 

disjunct)
• Texture

• Interaction of all layers: monophonic, homophonic, polyphonic
• Style of playing: staccato, legato, pizzicato

“I believe that education, therefore, is a process of living, and not a 
preparation for future living.” —John Dewey, “My Pedagogic Creed” (1897)



Writing #3: The ethos of now

• Due next class
• Use this week’s online discussion to help you 

define “2019”
• The format of your writing can be anything you 

like, but the questions are framed like a 
reflective writing (the kind of writing you did 
for Writing #1)

“I believe that education, therefore, is a process of living, and not a 
preparation for future living.” —John Dewey, “My Pedagogic Creed” (1897)



Famous classical musicians



Four composers
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Four composers

Johann 
Sebastian Bach

Ludwig van 
Beethoven

Julius EastmanClara Schumann






Four composers

Had 17 
children

Estranged from 
his family

Died homelessRaised 6 children, cared 
for and committed her 
husband and eldest son 

to insane asylums



Famous classical musicians: Looking ahead to 
next week’s Roundtable #1 (Aesthetics)

• Why might you have heard of certain 
classical musicians and not others?

• Celebrity and quality are not the same thing
• Taste is personal, but it’s never just

personal—it’s determined by access, power, 
and social identity

• To prepare, use the skills we practiced last 
week in class with the Trumbore excerpts: 
reading closely, understanding main ideas, 
relating them to your other 
knowledge/experience



Noticing differences and details

“We know by experience that song has great force and vigor to move and inflame the hearts 
of men to invoke and praise God with a more vehement and ardent zeal.” 

–John Calvin (1509-64)

Anonymous, Kyrie 
eleison (c. 5th century)

Pérotin (1160-1230), 
Viderunt omnes

Giovanni Pierluigi da 
Palestrina (1525-94), Jesu, Rex 
Admirabilis

Monophonic texture
Call-and-response
Text is clear
Repetitious

Polyphonic texture
Requires professional singers
Text is lost (we stop listening to the words)

Homorhythmic and polyphonic textures
Easier to understand the text than in 
Pérotin, longer text in less time






Thinking like a musicologist, part 1: Details 
have significance and implications
Anonymous, Kyrie 
eleison (c. 5th century)

Pérotin (1160-1230), 
Viderunt omnes

Giovanni Pierluigi da 
Palestrina (1525-94), Jesu, Rex 
Admirabilis

Monophonic texture
Call-and-response
Text is clear
Repetitious

Polyphonic texture
Requires professional singers
Text is lost (we stop listening to the words)

Homorhythmic and polyphonic textures
Easier to understand the text than in 
Pérotin, longer text in less time

What happened over the course of 1,000 years? 
What can music tell us about how the world changed?






Thinking like a musicologist, part 2: Why sing?
• Singing feels good
• Singing creates a sense of community
• Singing is a demonstration or expression of religious faith

Praise ye the LORD. Praise God in his sanctuary: praise him in the firmament of his 
power. Praise him for his mighty acts: praise him according to his excellent 
greatness. Praise him with the sound of the trumpet: praise him with the psaltery 
and harp. Praise him with the timbrel and dance: praise him with stringed 
instruments and organs. Praise him upon the loud cymbals: praise him upon the 
high sounding cymbals. Let every thing that hath breath praise the LORD. Praise ye 
the LORD. (King James Bible, Psalm 150:1-6)



Thinking like a musicologist, part 3: Sing how?

Understanding “how” can lead to 
“why”
• Prayers during the Medieval 

period were sung by members 
of a monastery or convent 
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Thinking like a musicologist, part 3: Sing how?

Understanding “how” can lead to 
“why”
• Prayers during the Medieval 

period were sung by members 
of a monastery or convent 

• Different prayers were sung at 
different times in the liturgical 
(year) calendar

• Different prayers were sung at 
different canonical hours 
(times of day)



Thinking like a musicologist, part 3: Sing how?

Understanding “how” can lead to “why”: 
• Prayers during the Medieval period were sung 

by members of a monastery or convent 
• Singing is a way to remember many prayers 

(mnemonic device)

Proper – text changes according to the liturgical 
calendar (Easter, Christmas, etc.)
Ordinary – text stays the same at every mass

Parts of the Catholic mass
Introit
KYRIE

GLORIA

Gradual
Alleluia
CREDO

Offertory
SANCTUS

AGNUS DEI

Communion

Next: Thinking like a musicologist, part 4: How did people 
think about music? How can we know what they thought?



Iconography

Palestrina and Pope Julius III (1554)Pope Gregory I (c. 540-604) in Hartker Antiphonary (997)

Hildegard of Bingen (1098-1179) in Liber Scivias (1152)



Rhythm

• Closely related to physical movement (pulse)
• Tapping, clapping, snapping, or dancing

• Length of individual notes (duration)
• Rhythm is a means of organizing musical time (meter, measure)

• Meter – the regular groupings of strong and weak pulses
• A measure contains a strong beat followed by weak beat(s)

• Rhythm propels music forward



Another approach to music education: the 
Suzuki Method



Reminders 
• Good weekly habit: Review lecture notes and previous assigned reading the 

day after class
• Assigned reading is available online

• Assigned article for Roundtable discussion (sent via email today)
• Reading for lecture: melody, harmony, rhythm, texture, form, the Baroque period

• Online Discussion #2 “The ethos of now” ends Sun Sep 15
• Missed the first one, forgot to send your username, or didn’t meet all the participation 

requirements? You have the option of emailing me your contributions as a late 
assignment/revision

• Online Discussion #3 starts M Sep 16
• Writing 3 (Ethos of now) due T Sep 17 / Th Sep 26
• Roundtable discussion #1: Aesthetics in class T Sep 17 / Th Sep 19
• Oops! Missing due date from your course calendar: Writing #7 due T Nov 19 / 

Th Nov 14
• Have a great week!



End write

How is thinking like a musicologist different from how you typically 
listen to music?
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