
Mu 101: Introduction to Music
Instructor: Dr. Alice Jones

Queensborough Community College

Spring 2018

Sections H2 (T 2:10-5), H3 (W 2:10-5), L3 (W 5:10-8)

Are you new to class today? Pick up a syllabus and fill out a student information sheet

Attendance/Reading Quiz!



Reading quiz

Music is universal, but its meaning is not. T/F



Reading quiz

Culture is something that is fixed, meaning that it does not change over 
time. T/F



Reading quiz

What is the difference between monophony (a monophonic texture) 
and polyphony (a polyphonic texture)?

a) Monophony has one melody and polyphony has several melodies at 
the same time.

b) Monophony has several melodies at the same time and polyphony 
has one melody.

c) They are the same.

d) Monophony is a melody supported by chords and polyphony is all 
parts harmonized in the same rhythm.



Reading quiz

What is melodic motion?

a) How fast or slow the melody moves

b) How high or low range of the melody is

c) How melody interacts with the accompaniment

d) The way the melody moves from note to note



Reading quiz

What was the most interesting or surprising thing you learned from the 
reading this week?



Recap

• Musical meaning = 
• What you hear and how you interpret it

• The listening experience you have and everything that experience 
entails (your memories, intentions, physical sensations, broader 
associations)

• Primacy of recorded music in your lives

• Comments on informal writing = ways to keep pushing your thought 
process



Last week’s in-class writing

Write a paragraph that answers this question:

What’s the most important thing that determines musical meaning 
(e.g., musical sounds themselves, listener’s past experiences, how a 
listener listens)? 

Writing tip: A good paragraph doesn’t just answer the question—it 
supports your idea by showing how you know it’s true and saying why 
the idea matters!



Course Intro Essay

• Formal (graded) writing) – First draft due in 2 weeks
• H2: via email
• H3 and L3: in class

• A prompt is just that: a thing that prompts you to think about a topic and 
take it in a new direction.

Use the feedback you received on last week’s in-class writing to help move 
your draft along
• Questions on your papers are the kind of questions you should be asking 

yourself as you re-re-read and edit your writing. Look for holes in your 
logic, opportunities to add examples, and my favorite question: So what?

• You can change your mind -- good writing process will force you to decide 
what you really mean, and that may be different than how you started



Building on Online Discussion #1: Music and 
the brain

• Bianca Bosker, Cork Dork (2017)
• Connections across different disciplines come in 

surprising places

• Read for content and style

• Additional excerpts and others like it that extend 
your thinking about music and its relation to other 
ways of knowing are available for weekly extra 
credit (www.drjonesmusic.me/extra-credit-spring-
2018)



Melody

• Line or tune of music

• Often the highest or most prominent line in a musical 
texture

• Guides a listener through a piece of music like a story

1. Recognize the melody
2. Remember the melody

3. Follow the melody



Melody

• Solfège – a system of pitch solmization that allows 
musicians to develop their skills of audation and 
recognize the sounds they hear more accurately
• Solmization – a system of associating a note with a syllable

• Audation – hearing musical notation in your head

1. Recognize the melody
2. Remember the melody

3. Follow the melody



Melody
• Group of notes played one after another that are heard as a 

coherent, complete unit 

• Horizontal element of music (one note after another)

• Plays a central role in most musics around the world

• Melodic shapes, contours, characteristics contribute to a 
piece’s emotional quality

• Ascending, descending, static, wave-like

• Conjunct motion, disjunct motion

• The end of a phrase is called a cadence

• A cadence is a point of rest

• The end of a phrase can be weak (like a comma) or strong 
(like a period or exclamation point)

“It is the melody 
which is the charm 
of music, and it is 
that which is most 

difficult to 
produce. The 

invention of a fine 
melody is a work 

of genius.” 
–Joseph Haydn 

(1732-1809)



Melody – listening for contour and cadences
Claude Debussy, Prelude to the 
Afternoon of a Faun (1894)

Frédéric François Chopin (1810-1849), 
Mazurka Op. 17 No. 2 in E minor (1833)

Motive Repeated lower 
and embellished

Contrasting 
idea

Contrasting 
idea, extended

Anonymous, Kyrie eleison



Texture

• Composite musical sound: the “fabric”

• Different layers interacting
• Melody, inner voices, bass line, countermelody, accompaniment

• Instrumentation – what kind and how many instruments or voices are 
playing
• How many instruments (voices) are playing?

• What kind of instruments (voices) are playing?

• What is each instrument (voice) doing?

• With what kind of style are they playing? 



Texture
Anonymous, Kyrie eleison

Ke$ha, We R Who We R 
(2010)

The Weeknd, The 
Hills (2015)

Franz Schubert, Die Forelle
(1817)

Simon and Garfunkel, 
Scarborough Fair 
(1966)

Monophonic

Homorhythmic

Homophonic

Polyphonic



Texture

Wolfgang Amadeus Mozart, 
Duets for Flute and Oboe, 
“Der Volgelfanger bin ich ja” 
(1791)

Ahmet Kuşgöz & Ensemble, Hasan ‘im

Orlando di Lasso, Kyrie 
eleison from Missa Bell’ 
Amfitrit, altera (1610)Monophonic

Homorhythmic

Homophonic

Polyphonic



Texture – changing textures

• Different textures produce different feelings

• Some lines become more or less active

• Wolfgang Amadeus Mozart, Eine Kleine Nachtmusik, I. Allegro (1787)

1 3

2 4

Strong, assertive, 
declamatory, fanfare

Activity, bright, joyful, 
scurrying/murmuring

Smooth, connected, 
sweet, gooey, charming

Buildup of tension, 
conflict, more intense



Describing texture: style of playing

• Legato or slurred

• Notes are played in a smooth and 
connected manner rather than separated

• The notes “touch” each other

• Staccato – short, detached notes (all 
instruments, voices)

• Pizzicato – plucking technique used by string 
instruments only

Claude Debussy, 
Prelude to the 
Afternoon of a 
Faun (1894)

Niccolò Paganini, Moto 
perpetuo, Op. 11 
(1835), played by 
James Galway, flute



Describing texture: style of playing

Béla Bartók, String Quartet No. 4, IV. Allegro pizzicato  (1928), played by the Amadeus Quartet



Homework and reminders

• Online Discussion #2 (Musical educations and the education of music) is 
happening this week (ends Sunday, February 11)!
• Have you emailed me your username yet?

• Online Discussion #3, February 12-18

• Assigned reading for next class is available online: rhythm, harmony

• Course Intro Essay first draft due in 2 weeks
• H2: via email, February 20

• H3, L3: in class, February 21

• Have a great weekend!



End quiz
1. If you hear more than one melody at the same time, you are hearing a 
polyphonic texture.

a) True
b) False

2. What is a pause in a melody called?
a) Cadence
b) Melodic motion
c) Ritornello
d) Homophonic

3. What’s the difference between staccato and legato?


