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Blogs are a lively, personal, flexible, and popular form of online self-publishing and discussion. 

The largest writing project this semester will be the Student Blog Post (SBP), which is an 

opportunity for you to take on the role of teacher—you’re in charge of the content, the direction 

of the conversation, and sharing a worthwhile topic with your classmates in your section of Mu 

101. 

 

This semester, we’ve been using pieces of music to learn more about the world around us: how 

people behave, how people treat each other, how people think, and what people value. Your 

Student Blog Post will do just that—teach your fellow classmates about a perspective you have 

on the world—and do so through a playlist containing five pieces of music of your choosing. 

 

You will complete this assignment in three steps, with feedback along the way: 

 

1. Proposal – due March 20/21 (one of your 7 formal writing assignment grades) 

2. First draft – Due April 10/11 

3. Final draft – Due April 21 (one of your 7 formal writing assignment grades) 

 

Your final draft will be submitted to the website for your section of Mu 101 along with blog 

posts from your classmates, creating an online magazine that you will all read and respond to 

over the course of three weeks (April 23-May 13). During this time, you’re also in charge of 

leading the discussion on your own blog post. 

 

The websites where SBP will be submitted and discussions will take place: 

 

H2 (Tuesdays): www.spring2018h2.wordpress.com  

H3 (Wednesdays 2:10-5): www.spring2018h3.wordpress.com 

L3 (Wednesdays 5:10-8): www.spring2018l3.wordpress.com 

 

Late assignments 

If you know that you will be absent, make arrangements to submit your work before it is due—

send it via email, send it to class with a friend, or drop it off in my mailbox.  

 

First drafts are not graded, and late drafts will not be accepted. The only “punishment” for not 

submitting a first draft on time is, however, quite severe—you will not receive any feedback that 

would help you craft a stronger final draft, and this means that your final grade will likely suffer, 

not only on this assignment but on future assignments as well, which expect you to incorporate 

and build upon your previous work. 

 

The proposal and final drafts will lose 1 point per day, up to 14 days. After that, late assignments 

will not be accepted. Assignments are marked as “submitted” the day that I receive them, 

whether as a hard copy placed in my mailbox in the Music Department office or the date stamp 
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on an email. If a final draft is submitted via email but does not follow the submission 

requirements below, I will not accept it and it is still late until it is properly submitted. 

 

Proposal, due March 20/21 

After reading the prompt below and using the in-class lessons on musical analysis as a guide 

(March 6-13 / February 28-March 7), you will submit two potential topics for your SBP. For 

each topic, you will propose a theme (the central idea that connects all of the pieces in your 

playlist), a list of 5 pieces, a sample thesis statement, and analysis of one musical feature of one 

piece: 

 

Based on the content of your proposal (i.e., how well you express your ideas and intentions), I 

will choose one of your proposed pieces for you to write about for your SBP. The more robust or 

thoughtful your proposal, the better prepared you’ll be to write about either topic. 

 

Proposals will be graded for completion, but late proposals will lose 1 point per day (up to 14 

days). 

 

First draft, due April 10 (H2, Tuesdays) and April 11 (H3 and L3, Wednesdays) 

H2: The first draft will be submitted as a hard copy in class with a grading rubric attached.  

 

H3 and L3: The first draft will be submitted via email as an attachment (.doc, .docx, or .pdf 

only), named in the following format: LastName, FirstInitial – Student Blog Post – first draft 

(e.g., Jones, A. – Student Blog Post – first draft.docx).  

 

The first draft is not graded but is an opportunity for feedback. 

 

Submission and formatting requirements: 

 

1) Typed, 12-point font, double spaced. Staple the rubric to the front of your essay. 

2) Use bracketed place holders for links, photos, etc. in the text of your draft to show where 

you’ll add these for the online final version: [insert photo of pregnant Beyoncé here] or 

[supporting link here on the words “confectionary tycoon”] or [YouTube link goes here] 

 

Final draft, submitted to the section website by 11:59pm on April 21 

Based on the feedback you receive on your first draft, revise your SBP, submit it to the website 

for your section of Mu 101, and email me your revision reflection. 

 

Submission requirements: 

 

1) This is the same process you went through to submit a paragraph from your Course Intro 

Essay to the website for your section. You will create a blog post on your section’s 

website. You do not at any point need to create a separate website.  

2) Email me your revision reflection (attach as .doc, .docx, or .pdf only; name of file: 

LastName. FirstInitial – SBP revision reflection. Example: Jones, A. – SBP revision 

reflection.docx) by the same 11:59pm deadline as your SBP submission. I will not post 
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your SBP without a revision reflection, and your assignment is late until your revision 

reflection has been submitted. 

 

The revision reflection is a one-page essay in which you explain how you thought about and 

incorporated feedback into this draft. In your reflection, you must answer these two questions: 1) 

what specifically did you do differently for this version of the essay, and 2) what have you 

learned about yourself as a writer in the process? Even if you did not turn in a first draft, you can 

(and must) still complete this portion of the assignment. This reflection is required, and I will not 

grade your SBP without it. 

 

Leading the discussion, April 23-May 13 

Your task is to curate the discussion on your post by responding to classmates’ comments and 

questions, offering follow-up answers, and adding information or links to the ongoing discussion 

(see rubric). You must add at least one contribution to the ongoing conversation in each of the 3 

weeks of publication in order to earn full credit. 

 

Discussion participation, April 23-May13 

Similar to the instructor-led Online Discussions from the first half of the semester, your task is to 

comment on all of the posts available for your section of Mu 101. The total number of SBP will 

be determined by the number of students in the class. 

 

There are four discussion criteria for SBP discussion participation (see rubric), each worth 25 

points, with the possibility of extra credit (+1) for exceptional contributions to each criterion 

(i.e., 104 points total per SBP discussion).  

 

You have the flexibility to comment on SBP at any point during the three-week comment period, 

but you will earn 10 extra points on this portion of the class for contributing commentary in all 

three weeks of the publication period (i.e., returning to the magazine in multiple weeks instead of 

only commenting right at the beginning or right at the end of the project). 

 

SBP examples 

There are links to several past SBP available online, professional music blogs, as well as think-

piece essays from professional authors in which they incorporate musical analysis and social 

commentary. Although none of these examples is an exact template for your SBP, they can give 

you a sense of the kinds of ideas you can bring into this assignment. 

 

 

Student Blog Post Prompt 

Choose 5 pieces of music to teach the class about a topic, to share a point of view, or show an 

interesting connection across different works. You may choose music of any time period, style, 

or length, as long as you make a compelling case for why listening to them together is an 

enlightening experience. 

 

In your SBP, you will also engage in musical analysis (describing musical sounds and saying 

why they matter: description + “so what”) of at least one musical feature per piece. Your goal is 
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to show how you arrived at the theme your curated playlist typifies: what do you hear in these 

pieces that helps you connect them together? 

 

I encourage you to have fun with the content, style, and presentation of your SBP. Blog posts are 

often lively, personal, and personable. 

 

The exact format of your SBP will vary depending on your approved topic, your perspective as a 

listener, and your personal style, but your SBP must do all of the following (listed in no 

particular order; do not restate prompt questions in the body of your SBP): 

 

1) Include an interesting catchy title— this should be unique, enticing, and make be people 

want to read more from the post 

2) Include somewhere in the body of the post a working link to a recording of each of the 5 

pieces of music that you’ve chosen (youtube or similar). 

3) The whole point of this blog post is to answer a broader thesis-like question: What do you 

learn/hear/think about when you listen to these pieces of music, and how are they 

connected? You can do this anywhere in your post that you like (right at the beginning, 

followed by supporting details; or you can build towards it; or it may even fit best 

somewhere in the middle of your post) – just make sure you say it somewhere in the post 

that makes sense! Your answer to this question will be supported by your musical 

analysis. Your theme must fall into one of these categories: 

a. Musical feature (i.e., the pieces all have a distinct musical feature or sonic quality 

in common) 

b. Autobiographical (i.e., the pieces all relate to an aspect of your life) 

c. Philosophical (i.e., the pieces all express or grow out of a shared idea or attitude 

about the world; this philosophy may be religious or non-religious) 

d. Socio-economic-political (i.e., the pieces allow you to think about or understand a 

historical event, social structure, political relationship, gender, race, class, or 

national identity) 

e. Function (i.e., the pieces are all used in a similar way by different people, or they 

are used for similar purposes) 

f. Artistic (i.e., the pieces are part of another artistic movement found in other 

artistic disciplines) 

g. Other (something that doesn’t fall into one of the above categories) 

4) Analysis of at least 1 musical feature per piece that you think is essential to having a 

meaningful listening experience with this piece of music as it relates to your central 

theme: melody, harmony, rhythm, meter, dynamics, tempo, texture, instrumentation, or 

form  

a. Describe each musical feature, providing at least one example from the piece, and 

say why it matters for your sense of meaning in this piece. This isn’t a play-by-

play chronological recounting of the sounds you hear in the piece, but a 

presentation of a specific feature/detail you think is the most important for your 

chosen topic. 

b. Your analysis should directly show how the way that you listen to these pieces 

creates a provocative, interesting, and perhaps surprising connection across these 
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works (i.e., it should tie back to your thesis and link your pieces together 

explicitly).  

c. You may also discuss text in your SBP to enhance your discussion of other 

musical features, but you cannot discuss text to the exclusion of other sounds 

contained in the piece—this is a music class, not a poetry class! 

5) A narrative of some kind that propels the SBP beyond a mere listicle by addressing either 

of these two approaches: 

a. Why the central topic that links your pieces is important to you; or 

b. Your broader journey as a listener 

A successful narrative will tell an interesting story in a captivating way that clearly unites 

all 5 pieces, the central theme, and reveals (the value of) your unique listening 

perspective. 

6) Cite at least 3 sources as embedded links to back up or illustrate your ideas, just in case 

not everyone reading is familiar with the allusion or connection you’re making (we will 

go over how to do this in class, but examples are found throughout all of the instructor-

led Online Discussions and in the how-to-submit instructions). These outside sources 

should verify the information and allow your readers to delve deeper into the ideas 

you’ve included in your blog post. Use your best judgment to cite sources that are 

reliable, accurate, well-researched, and worth reading. 

7) Pose at least one open-ended question to get the conversation started for your peers. 

Think of this like a free write that we do in class, but this time you get to come up with 

the writing prompt for your colleagues. Open-ended questions usually begin with a word 

like “how” or “why”. The opposite of an open-ended question is one that prompts a 

yes/no response or a leading question that provokes a specific response.  

8) Word count: 1,500-2,500 

9) Sign your name at the end of your post. 

In terms of style, blogs are often personal, like journal entries made public. Think of this 

assignment not as an essay or report, but instead as a forum in which you gather your thoughts 

and share them with others—you’re sharing yourself, and the best way to do that is to be 

yourself. You can be funny, personal, quirky, and informal in a blog post—the goal is to keep 

people reading by keeping them interested in you and your ideas. The rules of grammar and 

spelling still apply—they are the shared standards by which we know what someone else is 

communicating, and that’s the point here: to communicate! 

 

Other common blog stylistic features (optional, but try them out and see if they work for you): 

 

1) Headings for major sections 

2) Pictures to break up the text 

 


