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American nostalgia: Samuel Barber (1910-81), Aaron Copland (1910-90), and Charles Ives (1874-1954) – 
December 11, 2017 
 
Aaron Copland 

• Parents immigrated to the US and opened a furniture store in Brooklyn 

• Youngest of five children 

• Began studying piano at age 13 

• Studied in Paris with Nadia Boulanger (1887-1979) 

• The school of music at CUNY Queens College is named after him: Aaron Copland School of Music 
 
Career: 

• Composed – musical style incorporates Latin American (Brazilian, Cuban, Mexican), Jewish, 
Anglo-American, and African-American (jazz) sources 

• Conducted (1958-78) 

• Wrote essays about music 

• Visiting teaching positions (New School for Social Research, Henry Street Settlement, Harvard 
University) 

• Public lectures (Harvard’s Norton Professor of Poetics, 1951-52) 
 
Copland organized concerts that promoted the music of his peers: 

Marc Blitzstein (1905-64) 
Paul Bowles (1910-99) 
Henry Brant (1913-2008) 
Carlos Chávez (1899-1978) 
Israel Citkowitz (1909-74) 
Vivian Fine (1913-2000) 

Roy Harris (1898-1979) 
Charles Ives (1874-1954) 
Walter Piston (1894-1976) 
Carl Ruggles (1876-1971) 
Roger Sessions (1896-1985) 
Virgil Thomson (1896-1989)

 
Copland was a mentor to younger composers: 

Leonard Bernstein (1918-90) 
David del Tredici (b. 1937) 
David Diamond (1915-2005) 
Jacob Druckman (1928-96) 
Elliott Carter (1908-2012) 

Irving Fine (1914-62) 
Lukas Foss (1922-2009) 
Barbara Kolb (b. 1939) 
William Schuman (1910-92)
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Selected works 
 
Orchestra 

Music for the Theatre (1925) 
Piano Concerto (1926) 
Symphonic Ode (1927-29) 
El Salón Mexico (1932-36) 
Lincoln Portrait (1942) 
Fanfare for the Common Man (1942) 
Third Symphony (1944-46) 
Clarinet Concerto (1947-48) 
Connotations (1962) 
Three Latin American Sketches (1971) 

 
Chorus  

In the Beginning (1947) 
The Promise of Living (1954) 
Canticle of Freedom (1955) 

 

Ballets (also published as orchestral suites) 
Billy the Kid (1938) 
Rodeo (1942) 
Appalachian Spring (1943-44) 

 
Eight film scores 

Of Mice and Men (1939) 
Our Town (1940) 
The Red Pony (1948) 

 
Operas 

The Second Hurricane (1936) 
The Tender Land (1952-54) 

 
Chamber music: piano trio, sonatas, songs, 
piano solos

Essays 
What to Listen for in Music (1939) 
Music and Imagination (his Norton lectures from Harvard, published 1952) 
Copland on Music (1960) 
The New Music 1900-1960 (1968) 

 
 

 
Charles Ives (1874-1954) 
Musical quotation, memory, nostalgia, the feeling of being inside one’s head; 
modernist style, dissonance, freer forms 
 
Piano Sonata No. 2 “Concord, Mass. 1840-60”, III. The Alcotts (1919, rev. 
1947) 
 
From Essays Before a Sonata, “The Alcotts” (pub. 1961): 
 

Concord village itself reminds one of that common virtue lying at the height and root of all the 
Concord divinities. As one walks down the broad-arched street—passing the white house of [Ralph 
Waldo] Emerson [1803-82], ascetic guard of a former prophetic beauty—he comes presently beneath 
the old elms overspreading the Alcott house. It seems to stand as a kind of homely but beautiful witness 
of Concord’s common virtue—it seems to bear a consciousness that its past is living, that the “mosses of 
the Old Manse” and the hickories of Walden [a pond in Massachusetts where Henry David Thoreau, 
1817-62, had a cabin and wrote] are not far away. Here is the home of the “Marches”—all pervaded 
with the trials and happiness of the family, and telling, in a simple way, the story of “the richness of not 
having.” Within the house, on every side, lie remembrances of what imagination can do for the better 
amusement of fortunate children who have to do for themselves—much-needed lessons in these days 
of automatic, ready-made, easy entertainment which deaden rather than stimulate the creative faculty. 
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And there sits the little old spinet piano Sophia Thoreau gave to the Alcott children, on which Beth 
played the old Scotch airs, and played at the Fifth Symphony [by Beethoven]. 

There is a commonplace beauty about “Orchard House”—a kind of spiritual sturdiness 
underlying its quaint picturesqueness—a kind of common triad of the New England homestead, whose 
overtones tell us that there must have been something aesthetic fibered in the Puritan severity—the 
self-sacrificing part of the ideal—a value that seems to stir a deeper feeling, a stronger sense of being 
nearer some perfect truth than a Gothic cathedral or an Etruscan villa. All around you, under the 
Concord sky, there still floats the influence of that human-faith-melody—transcendent and sentimental 
enough for the enthusiast or the cynic, respectively—reflecting an innate hope, a common interest in 
common things and common men—a tune the Concord bards are ever playing while they pound away 
at the immensities with a Beethoven-like sublimity, and with, may we say, a vehemence and 
perseverance, for that part of greatness is not so difficult to emulate. 

We dare not attempt to follow the philosophic raptures of Bronson Alcott [1799-1888]—unless 
you will assume that his apotheosis will show how “practical” his vision in this world would be in the 
next. And so we won’t try to reconcile the music sketch of the Alcotts with much besides the memory of 
the home under the elms—the Scotch songs and the family hymns that were sung at the end of each 
day—though there may be an attempt to catch something of that common sentiment which we have 
tried to suggest above—a strength of hope that never gives way to despair—a conviction in the power 
of the common soul which, when all is said and done, may be as typical as any theme of Concord and its 
Transcendentalists [a group of philosophers based in the eastern US, 1820s-30s, whose thinking was 
grounded in the inherent goodness of people and nature]. 
 
Musical quotations from: 
 

Ludwig van Beethoven, Symphony No. 5 in C Minor, Op. 67 
Beethoven, Piano Concerto No. 4 in G Major 
Beethoven, Piano Sonata No. 29 “Hammerklavier” 
Richard Wagner, “Bridal Chorus” from Lohengrin 
Popular songs and hymns: “Martyn,” “Missionary Chant,” “Loch Lommond” 
Chiming of grandfather clock 

 
 
Samuel Barber (1918-81)  
Lyricism, tonal, expressivity (neo-Romanticism) 
 
Knoxville: Summer of 1915 (1947, rev. 1950), for high voice and 
chamber orchestra 
Text: excerpt from a prose poem by James Agee (1909-55) 
 
(We are talking now of summer evenings in Knoxville 
Tennessee in that time that I lived there so successfully 
disguised to myself as a child.) 
 
...It has become that time of evening when people sit on their porches, rocking gently and talking gently 
and watching the street and the standing up into their sphere of possession of the trees, of birds’ hung 
havens, hangars. People go by; things go by. A horse, drawing a buggy, breaking his hollow iron music on 
the asphalt; a loud auto; a quiet auto; people in pairs, not in a hurry, scuffling, switching their weight of 
aestival body, talking casually, the taste hovering over them of vanilla, strawberry, pasteboard and 
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starched milk, the image upon them of lovers and horsemen, squared with clowns in hueless amber. 
A streetcar raising its iron moan; stopping, belling and starting; stertorous; rousing and raising again its 
iron increasing moan and swimming its gold windows and straw seats on past and past and past, the 
bleak spark crackling and cursing above it like a small malignant spirit set to dog its tracks; the iron 
whine rises on rising speed; still risen, faints; halts; the faint stinging bell; rises again, still fainter, 
fainting, lifting, lifts, faints foregone: forgotten. Now is the night one blue dew. 
 
Now is the night one blue dew, my father has drained, he has coiled the hose. 
 
Low on the length of lawns, a frailing of fire who breathes.... 
Parents on porches: rock and rock. From damp strings morning glories hang their ancient faces. 
 
The dry and exalted noise of the locusts from all the air at once enchants my eardrums. 
 
On the rough wet grass of the back yard my father and mother have spread quilts. We all lie there, my 
mother, my father, my uncle, my aunt, and I too am lying there.... They are not talking much, and the 
talk is quiet, of nothing in particular, of nothing at all. The stars are wide and alive, they seem each like a 
smile of great sweetness, and they seem very near. All my people are larger bodies than mine,... with 
voices gentle and meaningless like the voices of sleeping birds. One is an artist, he is living at home. One 
is a musician, she is living at home. One is my mother who is good to me. One is my father who is good 
to me. By some chance, here they are, all on this earth; and who shall ever tell the sorrow of being on 
this earth, lying, on quilts, on the grass, in a summer evening, among the sounds of the night. May God 
bless my people, my uncle, my aunt, my mother, my good father, oh, remember them kindly in their 
time of trouble; and in the hour of their taking away. 
 
After a little I am taken in and put to bed. Sleep, soft smiling, draws me unto her: and those receive me, 
who quietly treat me, as one familiar and well-beloved in that home: but will not, oh, will not, not now, 
not ever; but will not ever tell me who I am. 
 
 
Aaron Copland (1900-90) 
 
Appalachian Spring (1944)  
Written for the 
dancer/choreographer Martha 
Graham (1894-91) 
Quotes a Shaker song by Elder 
Joseph Brackett (1797-1882), 
“Simple Gifts” (1848) 
 

‘Tis the gift to be simple, 
‘tis the gift to be free 
‘Tis the gift to come down 
where we ought to be, 
And when we find ourselves in the place just right, 
‘Twill be in the valley of love and delight. 
When true simplicity is gained, 
To bow and to bend we shan’t be ashamed, 
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To turn, turn will be our delight, 
Till by turning, turning we come ‘round right. 

 
 

 
 

 
Homework and links 
 
Purchase Conservatory YouTube channel: “PurchaseCoM Recital” 
 
Writing over break:  
Revision writing 
Begin thinking about your contributions to the class magazine  
 
Reading over break:  
 
Choose two blog entries to read from www.drjonesmusic.me (scroll down to see the blog posts) as an 
introduction to more Western music as well as issues in music listening, music making, and the world. 
These were written for an introduction to music class in Fall 2017 as the basis of online class discussions. 
Read any blog posts that interest you, and the comments at the bottom (made by US college students) 
will likely be of interest to you, as well. 
 
Music and the brain 
How is music learned? 
Music and religion 
Music and war 
Music and disability 

Music and gender 
Ludwig van Beethoven 
Musicking 
The economics of music making 
Music, cultural identity, and authenticity 

 


