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Recap

• Identity shapes musical sounds

• Place, time, class, gender, sexual orientation

• Black experience

• Work/slave songs, blues, jazz, classical, hip-hop

• There is no single identity for a group of people

They could make a bouncy, repetitive 
sound with trumpets that could 
communicate that they’re happy and 
positive. 



Musical lineage

• Relationships with the past: history is a buffet table and we take what 
appeals to us

Arnold Schoenberg (1874-1951)
Alban Berg (1885-1935) 

Anton Webern (1883-1945)

Intimacy
Delicacy

Exploring colorful nuances

Darker
Intense emotions

Exploring dissonance

Ravel, Pavane pour une
infante défunte (1899)

GermanyFrance

Claude Debussy (1862-1918)
Maurice Ravel (1875-1937)

Erik Satie (1866-1925)

Schoenberg, Variations for 
Orchestra, 12. Finale (1928)

Wagner



Comparing aesthetic styles

Impressionism Expressionism

Edvard Munch (1863-1944), The 
Scream (1893)

Claude Monet (1840-1926), The Walk, 
Woman with a Parasol (1875)



Claude Debussy (1862-1918)

• 1872-84 Paris Conservatoire

• Studied piano and composition

• Won the Prix de Rome in 1884

• 1888 and 1889 traveled to Bayreuth to attend Wagner 
productions

• Most composers at the end of the 19th century and 
beginning of the 20th were enamored with the music of 
Wagner

• 1889 World’s Fair in Paris – Debussy saw performances by a 
Javanese gamelan ensemble, felt refreshed musically

Debussy said that Wagner was “A beautiful sunset mistaken for a dawn.”

The Eiffel Tower, built for the 1889 World’s Fair



Claude Debussy, Prelude to the Afternoon of a 
Faun (1894)

• How Debussy thought about making 
music:
• “There is no theory. You have only to listen. 

Pleasure is the you merely have to listen.  
Pleasure is the law.”

• “Music is made up of color and rhythm.” 

• “Beauty must appeal to the senses, must 
provide us with immediate enjoyment, 
must impress us or insinuate itself into us 
without any effort on our part.”

Debussy and his daughter, 1916



Claude Debussy, Prelude to the Afternoon of a 
Faun (1894)

• Based on poem by Stéphane
Mallarmé, L’Après-midi d’un 
faune (1876)
• Depicts several scenes but 

not a specific narrative

• The orchestra is a wide array 
of timbres and tone colors 
(especially woodwinds and 
harp)
• No trumpets, trombones, 

or percussion 
(instruments that could 
sound aggressive)

Faun costume design by  Léon Bakst (1866-1924)

Franz von Stuck (1863-1928), Fishing 
Game (Faun and Nymph) (1904)

“Was it a dream I loved?” 
–Stéphane Mallarmé, L’Après-

midi d’un faune (1876)



Claude Debussy, La Mer (1905)

• Atmospheric rather than 
programmatic

• Common feature in Debussy’s music: 
the joy at having one’s senses 
overwhelmed

3 movements:

1. From dawn to noon on the sea

2. Play of the waves

3. Dialogue of the wind and sea
Katsushika Hokusai (1760-1849), Under 

the Wave off Kanagawa (c.1830-32)



Maurice Ravel, Daphnis et Chloé (1912)

• Ravel (1875-1937) is often 
admired for his orchestration
• Arranged other composers’ works 

for orchestra
• Uses combinations of instruments 

and instrumental effects to create 
a colorful atmosphere

• Story from Greek mythology
• Shepherds/goat herders who fall 

in love but are so naïve that they 
don’t understand what’s 
happening to them

Léon Bakst, Daphnis et Chloé, Act II set



Arnold Schoenberg (1874-1951)

• Austrian, Jewish
• Played violin
• Studied (and imitated) Mozart, 

Haydn, Beethoven, Brahms
• In 1908 a personal crisis 

encouraged him to rethink how 
he composed
• Wrote music that was purposely 

difficult to understand

• Influential composition teacher
• 1933: dismissed from his post 

at the Akademie der Kunst 
(Berlin), fled Germany and 
settled in Los AngelesSchoenberg, The Red 

Gaze (1910)



Arnold Schoenberg, Pierrot Lunaire, Op. 21 (1912)

• Chamber music 
ensemble: voice, flute 
(piccolo), clarinet (bass 
clarinet), violin, cello, 
piano

• Setting of 21 poems by 
Albert Giraud (song 
cycle)

• Sprechstimme (speech-
voice) – a kind of vocal 
delivery that involves 
speaking pitches in 
rhythm instead of 
singing them Antoine Watteau (1684-

1721), Pierrot (1718)

James Ensor (1860-1949), 
The Despair of Pierrot 

(1892)



Break

Chaim Soutine, Mad 
Woman (1920)

Edgar Degas, Dancers 
at the Bar (1888)



In-class project: Design an opera!
• You’re going to imagine, 

design, and describe a brand 
new opera to share with the 
class in one of the two musical 
styles we studied today

• Money is no object—anything 
is possible!

Metropolitan Opera, New York City



Homework and reminders

• Reading for next class is available online

• Minimalism

• The Student Blog Posts are happening!

• Course Response Essay due December 12 (J2) / December 6 (C3A)

• Concert Response Essay due at the final exam, but you may turn it in 
anytime before: December 19 (J2) / December 20 (C3A)

• Final exam = class discussion + in-class writing project (blog post 
available starting December 12)

• J2: December 19, 2:30p-4:30p / C3A: December 20, 10a-12p



End quiz

1. Claude Debussy imitated the music of Wagner throughout his career.
a) True
b) False

2. Arnold Schoenberg’s Pierrot Lunaire is an example of opera.
a) True
b) False

3. This semester finishes with a cumulative written exam that covers all 
material from the Mu 101.

a) True
b) False


