
Mu 110: Introduction to Music
Queensborough Community College

Instructor: Dr. Alice Jones

Fall 2017

Sections J2 (Tuesdays 3:10-6) and C3A (Wednesdays (9:10-12)

Attendance/Reading Quiz!



Recap

• Melody (most prominent line)
• Cadences, contour

• Texture (context or interaction of parts)

• Introduction to music of the Baroque era: Antonio Vivaldi, 
Violin Concerto in E Major, La Primavera, Op. 8 No. 1, I. 
Allegro (1725)

• Course Intro Essay
• Good writing = good thinking



Melody

Frédéric François Chopin (1810-1849), 
Mazurka Op. 17 No. 2 in E minor (1833)

Motive Repeated lower 
and embellished

Contrasting 
idea

Contrasting 
idea, extended



Describing texture: style of playing

• Legato or slurred

• Notes are played in a smooth and 
connected manner rather than separated

• The notes “touch” each other

• Staccato – short, detached notes (all 
instruments, voices)

• Pizzicato – plucking technique used by string 
instruments only

Niccolò Paganini, Moto 
perpetuo, Op. 11 
(1835), played by 
James Galway, flute

Béla Bartók, String Quartet No. 4, IV. Allegro pizzicato  (1928), 
played by the Amadeus Quartet



Rhythm

• Closely related to physical movement (pulse)
• Tapping, clapping, snapping, or dancing

• Length of individual notes (duration)

• Rhythm is a means of organizing musical time (meter, measure)
• Meter – the regular groupings of strong and weak pulses

• A measure contains a strong beat followed by weak beat(s)

• Rhythm propels music forward

Physical vs. 
Physiological



Rhythm and meter 

• Organizing musical time

• Meter – the regular groupings of strong and weak pulses

• A measure contains a strong beat followed by weak beat(s)

• The beat (pulse) is like the heartbeat of a piece – steady, ongoing, unique 
for every piece 

• Groove (meter) – predictable rhythmic repetition of strong and weak 
beats

• Not every beat is equal in terms of weight (accent)

• Duple (quadruple) meter = Strong-weak, strong-weak

• Triple meter = Strong-weak-weak, strong-weak-weak

Listen for the pulse + changes in 
the bass (lowest parts) + accents

in the melody + events in the 
percussion = METER



Rhythm: duple or triple meter?

Joseph Haydn, Symphony No. 100, 
“Military,” II. Allegretto (1794)

Listen for pulse + changes in the 
bass (lowest parts) + accents in 

the melody + events in the 
percussion = METER

Wolfgang Amadeus Mozart, Eine
Kleine Nachtmusik, III. Menuetto
(1787)

Michael Jackson, Billie Jean (1983)

Jimi Hendrix, Hey 
Joe (1966)

The Village People, Y.M.C.A. (1978)

John Philip Sousa, Stars and 
Stripes Forever March (1896)



Rhythm: playing with expectations

• Meter can change

• Syncopation – accented notes 
occurring in between stronger beats, 
deliberate upsetting of the meter

• Playing “against” the beat

• Lively and temporarily unsettling 
quality

• Rhythmic interest and vitality

Glenn Miller, Sing Sing Sing (1936)

Dave Brubeck Quartet, 
Unsquare Dance (1961)

Band of Horses, I Go to 
the Barn Because I Like 
the (2006)

Ewe people (Ghana), Kinka



Telling stories

“Who controls the past 
controls the future. Who 
controls the present controls 
the past.”

—George Orwell (1903-50), 

1984 (1949)

“The great force of history comes from 
the fact that we carry it within us, are 
unconsciously controlled by it in many 
ways, and history is literally present in all 
that we do.”

—James Baldwin (1924-87), 

The Price of the Ticket: Collected 
Nonfiction 1948-1985



Telling Stories – questions to ask yourself

• Who is in power?
• What is the author’s relationship to that power? 

Why is this story being told and not another 
one?

• What historical forces are influencing this 
telling of history?
• What long-term changes or forces are at play 

that we know about but the author might not 
see or articulate?

• What/who is left out of this depiction?
• What perspectives are missing?

Judith Leyster, Boy Playing the Flute (1660)



Dancing at the court of Versailles

Antoine Trouvain, dance ensemble at Versailles (1696)



Intro to musicology: Music can tell us about 
the world

• Who made it

• Why they made it

• How they made it

• Who listened to it

• Why they listened to it

• Broader trends in aesthetics, 
philosophy Antonio Vivaldi (1678-1741)



Intro to musicology: Music can tell us about 
the world

• Who made it

• Why they made it

• How they made it

• Who listened to it

• Why they listened to it

• Broader trends in aesthetics, 
philosophy

• Vivaldi taught at Ospedale della
Pietà (Venice, Italy)
• Wards learned to play instruments 

and performed to support the 
orphanage

• Vivaldi composed over 500 
concerti (230 for solo violin)



Intro to musicology: Music can tell us about 
the world

• Who made it

• Why they made it

• How they made it

• Who listened to it

• Why they listened to it

• Broader trends in aesthetics, 
philosophy

• Concerto is a genre of music

• Genre = style + function

• New, popular genre in the 
Baroque era

• Concertare (Latin) – to contend with, 
to fight with, or to debate against

• Soloist vs. ensemble (tutti – Italian 
for “all”)

• Soloist plays more difficult and 
more interesting musical material 
than the tutti



Intro to musicology: Music can tell us about 
the world

• Who made it

• Why they made it

• How they made it

• Who listened to it

• Why they listened to it

• Broader trends in aesthetics, 
philosophy, and society

• Public performances in the Baroque 
era usually featured new music (not 
dead composers)

• Baroque period: emergence of 
idiomatic writing for soloists, especially 
string instruments like violin, often 
written by virtuosi 

• Baroque period: new celebration of 
individualism (Enlightenment)

Idiomatic – suited to a 
particular instrument in terms 
of its sound and its technique



• Movements: 

I. Allegro 

II. Adagio 

III. Allegro

• How many instruments are playing can create 
sudden dynamic changes

Genre: Concerto

Orchestra

S o l o i s t

c o n d u c t o r

Performances during 
the Baroque era 

didn’t usually have a 
conductor.

Modern 
performances that 

are “historically 
informed” don’t use 
conductors, either.



Comparing storms

Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, I. 
Allegro (1725)

Ludwig van Beethoven, Symphony No. 6 in F Major “Pastoral,” Op. 68, 
IV. Thunder, Storm (1808)



Thinking about musicology: nature vs. city

What attitude does 
Beethoven convey about 
the countryside?

Why do people who live in 
cities go to the 
countryside?

Who gets to go to the 
countryside for a 
vacation?

The house where Beethoven would stay when in 
Heiligenstadt, Austria



Homework and reminders

• Online Discussion #3 (Music and religion) is happening this week!
• Ends September 18
• Have you emailed me your username yet?

• Online Discussion #4, September 19-25

• Assigned reading for next class is available online
• Rhythm (review)
• Instruments
• Classical concerts

• Course Intro Essay first draft due via email, September 19
• Thursday classes meet on September 19

• Have a great 2 weeks!



End quiz
1. Dancing was an important social activity for members of the Baroque aristocracy.

a) True b) False

2. If you want to figure out the meter of a piece, which musical features should you listen for?

a) Bass b) Percussion c) Accents in the melody

d) All of these e) None of these

3. What kinds of documents (material culture) do musicologists use to study the world of music?

a) Printed sheet music

b) Written descriptions of events

c) Paintings

d) All of the above

e) None of the above


