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In-class writing

• How does popular music today portray gender stereotypes?

• Give at least one specific example

• Do gender stereotypes in popular music just reflect the way society is, 
or do they give us models that we can/should follow?



Comparing the musical styles of the Baroque 
and Classical eras

Baroque (1600-1750)

Johann Sebastian Bach, The Well-
Tempered Clavier, book 1, Fugue 
No. 1 in C Major (1722)

• Performed by: Anthony 
Newman (b. 1941)

Classical (1750-1825ish)

Wolfgang Amadeus Mozart, 
Sonata in C Major, K.545, I. Allegro 
(excerpt) (1788)

• Performed by: Mitsuko Uchida 
(b. 1948)



The Baroque style

• Rationality and reason

• Music can move a listener’s emotions

• Artful imitation

• Art imitates real life (emotions, 
ideas, sounds)

• Imitative musical textures

• Scientific exploration of musical 
sounds

• Ornate decoration

The Residenz of the Prince-Bishop of 
Würzburg, built 1720-44



The Baroque attitude 

• Art is an imitation of reality
• The value of art is found in 

accurately and artfully depicting 
emotions

• Music should be “natural” 
(realistic)
• Captures the experience of feeling 

human emotions

• Key, tempo, melodic contour, 
rhythms

“Art lends nature a beauty it lacks, and 
increases the beauty it possesses.  Now, 
the greater the art is—that is, the more 
industriously and painstakingly it works 

at the improvement of nature—the 
more brilliantly shines the beauty thus 

brought into being.”

–Johann Abraham Birnbaum, 1738



Johann Sebastian Bach (1685-1750)

• From a family of musicians

• Became a master of organ building, maintenance, and performance

• Taught keyboard and composition

• 19 children; 4 were composers

• Organ virtuoso and composer: Court of Duke of Weimar, 1708-17

• New cantata every month for four years

• Kapellmeister: Court of Prince of Cöthen, 1717-23

• Chamber music for skilled musicians

• Kantor: St. Thomas Church in Leipzig, 1723-50

• Music for 4 town church



St. Thomas Church, Leipzig – Bach’s duties as 
Kantor, 1723-50

• In charge of the music in 
the town’s 4 main churches

• Run the collegium musicum
(public concert series)

• Instruct schoolboys in music 
(both vocal and 
instrumental)

• Be an upstanding citizen 
and show respect to the 
town council at all times

Thomaskirche, Leipzig



Bach’s musical attitude

• Hard-working musician
• Over 1,128 works in his oeuvre

• Polyphony implies seriousness

• Musical order is a devotional act 
towards God

• Bach’s music 
• …is carefully planned
• …is difficult to play well
• …requires listening to many 

different layers simultaneously

“I was obliged to be industrious; 
whoever is equally industrious will 

succeed equally well.” 

–J.S. Bach

Music is “everything that creates 
harmony, that is, order.  And in 

this sense it is used by those who 
assert that the whole universe is 

music.” 

–J.S. Bach



J.S. Bach, Fugue No. 2 in c minor from The Well-Tempered 
Clavier, book 1 (1722)

• Subject
• Theme

• Counter-subject
• Accompaniment to the subject

• Episode
• Any part of the fugue in which 

the complete subject is not 
sounding

• Sequence – short musical ideas 
are repeated at different pitch 
levels Wassily Kandinsky (1866-1944), Fugue (1914)



J.S. Bach, Fugue No. 2 in c minor from The Well-Tempered Clavier, book 1 (1722)
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The Classical period

• Simple, memorable melodies in 
homophonic textures

• Clarity – phrases of equal lengths, 
regular rhythms

• Balance – concern with proportions and 
contrast

Music that was intended to both entertain 
and intrigue by capturing both a listener’s 
emotions and a listener’s intellect

The Parthenon, Athens 447-438 BC

University of Virgina, 1826
“Music [is] the favorite passion of my soul.” 

–Thomas Jefferson (1743-1826)
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Vienna: home of Holy Roman 
Emperor Joseph II (r. 1765-90)



Absolute Music

• Program music – instrumental music specifically tries to depict ideas 
and images from literary, dramatic, or pictorial sources 

• Absolute music – musical gestures have meaning unto themselves, 
without outside reference 
• Open to different interpretations  



But what does absolute music mean? 

• Listening with the wrong set of expectations 
can render music meaningless

• Expecting clear, obvious imitation of the 
real world

• Preference for vocal music

• Classical music is constantly changing textures 
and emotions – it is difficult to understand if 
you expect one affect (mood) throughout

• Musical gestures have their own innate 
meaning

• A piece of music is a world unto itself

“Sonate, que me veux-tu?” 
[Sonata, what do you want from me?]

–Bernard le Bovier de Fontenelle (1657-1757)

“There is some kind even of instrumental 
music, so divinely composed,  and so 
expressively performed, that it wants no 
words to explain its meaning: it is itself the 
language of the heart and of passion, and 
speaks more to both in a few notes, than any 
other language composed of clashing 
consonants, insipid vowels, can do in as 
many thousand.” 

–Charles Burney (1726-1814)



Multi-movement form

I. Sonata-allegro

II. Slow movement

III. Minuet

IV. Rondo

Exposition – Development –
Recapitulation

Balanced and logical
AllegroOften quiet, song-like

Many possible forms (binary, 
ternary, sonata-allegro, theme 

and variations)

Largo, Adagio, Andante, 
Allegretto

Minuet—Trio—Minuet 
Moderato (stately and 
elegant)
OR: Scherzo (fast minuet)

ABAC…..A
Allegro or presto

Symphonies, sonatas, string quartets, and concertos (sort of)



W.A. Mozart, Eine Kleine Nachtmusik, K.525 (1787): Multi-
movement form

• Eine Kleine Nachtmusik, K.525 (1787)

• “A little night music” – written for outdoor evening public 
entertainment

Serenade for strings – 5 string parts (violins [2 parts], violas, cellos, 
double basses)

I. Allegro
II. Romanze (Andante)
III. Menuetto—Trio—Menuetto (Allegretto)
IV. Rondo (Allegro)



W.A. Mozart, Eine Kleine Nachtmusik, K.525, I. Allegro (1787): 
Sonata-allegro form

1 3 5 6 8

2 4 7 9

Exposition (twice) Development Recapitulation

Fanfare (homorhythmic, forte)
Activity (homophonic, forte)
Flirtatious (homophonic, mezzo-piano)

Sweet (piano, 
“falling” gestures)

Searching
Anticipating
Playful

Opening returns
Feels stable and familiar

Expect the same course 
of events as before

Primary 
theme

Secondary 
theme

Primary 
theme

Secondary 
theme

Transition Closing

Glue
Not very melodic

Repetitious
Many cadences



Wolfgang Amadeus Mozart (1756-91) – Eine Kleine
Nachtmusik, K.525, III. Menuetto (1787)

• Ternary form: Menuetto—Trio—Menuetto

• Triple meter

• Balance, elegance

Pierre Rameau, Le Maître à danser:
Figure du menuet (Paris, 1725)



Wolfgang Amadeus Mozart (1756-91), Eine Kleine
Nachtmusik, K.525, III. Menuetto (1787)
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Joseph Haydn, String Quartet Op. 33 No. 2 
“The Joke,” IV. Presto (1781)
• Rondo form

• Listening to the movement sets up certain expectations for the listener

• Rondo theme: light, piano, short phrases

• The rondo theme returns several times throughout the movement

• We expect that every time we hear it will be identical

• Rest – measured silence

“Can you see the notes behave like waves? Up and down they go! Look, you can also 
see the mountains. You have to amuse yourself sometimes after being serious so long.”

—Joseph Haydn



Joseph Haydn, String Quartet Op. 33 No. 2 
“The Joke,” IV. Presto (1781)

A A B A B A C

A B A D A
Subito
adagio

A(?)

Light, dance-like
Short phrases

Smoother accompaniment
Searching
Build up excitement (crescendo)

Rustic (bagpipes)
Repetitive, simple

Joyful Long chords

Performed by The Emerson Quartet



Class business

• Student Blog Post #10 through 11:59pm tonight
• F5A: Bryanna D.; J5: Jeremy L.

• SBP #11 Saturday through Monday
• F5A: Robert M.; J5: Marvin V.

• SBP #12 Tuesday through Thursday
• F5A: Faith E.; J5: Raphael G.

• Concert response essay – due at the last class of the semester (May 13)



Types of writing

• Different kinds of content or ideas are appropriate in one kind of 
writing but not in another
• Writing serves different purposes
• Different kinds of writing require different skills

• Response or reflective essay:
• Class blog response essay
• Concert response essay

• Analytical or argumentative essay:
• Project 1: Introduction to Musicological Analysis 1
• Project 2: Introduction to Musicological Analysis 2



Types of writing
My first impression of the song was that it sounded very suspenseful and tragic. I 
imagined it to be at the end of a drama where the woman is dying. After reading the 
English translation of the text, I interpreted it as a woman mourning the loss of her 
man.

The melody is very repetitive and builds tension. I think of it as ruminating, as thoughts 
in the woman’s mind concerning the loss of the man she loves.

Franz Schubert was born in Vienna, Austria, which was extremely popular for Classical 
music.

Texture is defined as the overall combination of melody, rhythm, and harmony.



Project 1 – final draft due April 8

Everyone’s paper needs revision.

In-class writing: 
I. Brainstorming about Gretchen am Sprinnrade (Gretchen at the Spinning 
Wheel) that may bolster the argument of your essay – provide supporting 
details for each of your answers (musical and textual)
• Who is Gretchen (gender, age, socio-economic status)?
• Where is Gretchen?
• What is Gretchen doing?
• How is Gretchen special?
• How is Gretchen normal?



Project 1 – final draft due April 8

Everyone’s paper needs revision.

In-class writing: 

II. Make a plan for your revision
1. What aspects of your writing do you receive comments on generally? Make 

a list. 

2. What does this essay need specifically? Make a list.

3. Does your essay excite you or make you want to listen to this piece? Does it 
seem interesting, insightful, or surprising to you?


