
Mu 110: Introduction to 
Music

Instructor: Dr. Alice Jones

Queensborough Community College

Spring 2016

Sections F5A (Fridays 12:10-3) and J5 (Fridays 3:10-6)



In-class editing: clarify, refine, focus

• We often arrive at an interesting idea in the process of writing
• Editing: retain the interesting idea(s) and remove the meandering that got 

you there

• Use the bracketed sentence as your first sentence of today’s writing

• Focus on the function of music (not how it sounds) and how it creates 
a sense of home for you and for people in a specific historical 
example
• Who is playing music? Why are they playing music? Who is listening? Why are 

they listening? When does music happen? Where does music happen?
• Compare and contrast the answers for these questions about your life and 

about a specific historical example
• You can use a different historical example than the one you did last class



The tools of editing

A R M S

Add Remove Move Substitute

Things to add/remove/move/substitute: 
Example
Word
Sentence

Do these four steps at least once for any writing that will be read by another person (essays, emails, letters, online, etc)



The technique of writing

• Writing is a skill
• Requires practice

• Writing is a process, not a product
• Your writing isn’t done just because 

it’s written
• Things that seemed great when you 

wrote them don’t always seem so 
great the next day

• Complete these steps over the 
course of several days (whenever 
possible):

1. Brainstorm 
2. Pick the best sentence(s) and 

start again, refocusing on your 
goal (double check the prompt if 
there is one)

3. Repeat steps 1-2 as necessary
4. Edit (at least once)
5. Read aloud



Class business

• SBP #4
• Section F5A: comment at least once by 11:59pm tonight

• Online discussion #2: March 5-9
• Comment at least twice (one original comment and one response to a 

classmate’s comment)

• SBP #5: March 11-13 (follow the calendar you got with the project 
description; also online)

• You won’t receive feedback on all participation grade (informal) 
writing



Antonio Vivaldi (1678-1741)

• Orphanages were 
conservatories 

• Wards learned to play 
instruments and 
performed to support 
the orphanage

• 1703 – Maestro di 
violino (violin 
instructor)

• 1716 – Maestro de’ 
concerti (composer)

See Weiss 188-190Francesco Guardi (1712-93), Concert in a Girls’ School, Venice



Orphanages (conservatories)

• 19th century: conservatories became 
specifically music-training facilities 

• People would choose to go there for a 
musical education (not because they were 
orphans)

• Today: conservatories are rigorous 
professional training schools

Ospedale della Pietà,
Venice, Italy See Weiss 188-190



• Public performances usually featured new 
music (not dead composers)

• Composed over 500 concerti (230 for solo 
violin)

• 90 sonatas

• 21 operas

Antonio Vivaldi (1678-1741)



Genre: Concerto

• Concertare (Latin) – to contend with, to 
fight with, or to debate against

• Soloist vs. ensemble

• Tutti – the ensemble (Italian for “all”)

• Concertino – a small group of soloists
• Common in Baroque concertos

• Baroque period: emergence of idiomatic 
writing for soloists, especially string 
instruments like violin, often written by 
virtuosi 

Idiomatic – suited to a particular 
instrument in terms of its sound 

and its technique



• Movements: I. Allegro, II. Adagio, III. Allegro

• How many instruments are playing can create sudden dynamic 
changes

Genre: Concerto

Orchestra

S o l o i s t

c o n d u c t o r

Performances during the 
Baroque era didn’t usually 

have a conductor.

Modern performances that 
are “historically informed” 

don’t use conductors, 
either.



Antonio Vivaldi, Violin Concerto in E Major, La 
Primavera, Op. 8 No. 1 (1725)

• The Four Seasons, Op. 8: a collection of 4 
violin concerti, each based on a sonnet that 
describes a season

• 1. Spring 

• 2. Summer 

• 3. Autumn 

• 4. Winter

• Program music – instrumental music that is 
expressly about something non-musical



• Ritornare (Italian)  – to return

• Ritornello – a block or chunk of music played by the tutti that returns 
throughout a concerto movement

Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, I. 
Allegro (1725)

A A B B

forte piano forte piano

The ritornello in this 
movement is in binary form:



Spring has come, and birds greet it

Festively with a cheerful song;

And with the breath of gentle breezes

Springs trickle with a sweet murmur.

Lightning and thunder, elected to announce it,

Come and cover the air with a black cloak.

Once they are quiet, the birds

Return to their enchanting song.

Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, I. 
Allegro (1725)

“Spring” also comes from the key (major), tempo (allegro), and 
instrumentation (high pitched strings)

Spring: bouncy, short notes

Breezes, springs: smooth 
and conjunct

Birds: trills, 
repeated notes

Storm: fast scales, 
minor key

Birds: trills, repeated 
notes



Orchestra
Ritornello

AABB
Solo

Ritornello
B

Ritornello
B

(in minor)

Ritornello
BB

Ritornello
A

Ritornello
B

Solo Solo Solo 
(brief)

Spring! Birds
Breezes and 

water

Lightning, thunder, 
darkness

The birds 
are back Birds

Spring!

Spring!

Spring!

Spring!

Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, I. 
Allegro (1725)

• Ritornello form – ritornelli played by the tutti alternate with 
contrasting solo passages



Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, II. 
Largo (1725)

Then on the pleasant, 
flowered meadow

A goat herder, with his 
faithful dog at his side,

Sleeps to the sweet 
murmur of fronds and 
plants.

Smaller ensemble – quieter dynamic level
Gentle atmosphere

Violins

Viola

Solo 
violin



Antonio Vivaldi, Violin Concerto in E Major, La Primavera, Op. 8 No. 1, 
III. Allegro (1725)

To the festive sound of a rustic 
bagpipe

Nymphs and shepherds dance 
under the beloved canopy

At the brilliant appearance of 
spring.

Long, sustained 
bass notes

Lively dance 
rhythms


