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Spring 2016

Sections F5A (Fridays 12:10-3) and J5 (Fridays 3:10-6)



From the syllabus…

Weekly email reading questions: Throughout the entire semester, you 
must email me one question about the assigned reading for that week 
by noon the day before class. This question should ask for clarification 
about something in the text that you didn’t understand or ask about a 
topic that you want to know more about because of the reading.

Weekly email reading questions are 10% of your final grade.

Late? No credit.
Not about the reading? No credit.



From the syllabus…

Emailing the instructor: Please include both a salutation (Hello 
Professor, Dear Dr. Jones) and a closing (Thank you, Sincerely, See you 
tomorrow) followed by your full name. I will not respond to email after 
10 pm.



From the syllabus…

Participating in our classroom’s intellectual space: Be respectful—of me, of 
your fellow students, of conflicting opinions, of your work, and of the music 
and cultures we study together—in all spheres of this course, including in the 
classroom, online blog comments, and  email communication. Things that 
are disrespectful include, but are not limited to, ad hominem attacks, 
expressions of racism and sexism, and engaging in activities that are 
distracting those around you during our time together: arriving late, leaving 
early, sleeping, and holding unrelated side conversations. Cell phones should 
be turned off during class; laptops and tablets should only be used for 
activities that are relevant to the course. In the event that you must use your 
phone for a text or a phone call, please do so in a responsible manner: step 
outside, take care of your emergency, and return to class as quickly and 
quietly as possible. I expect you to be engaged in our classroom activities 
and to behave like responsible (young) adults—abuse of this policy can 
negatively affect your grade.

In-class participation is 10% of your final grade.



Grading in-class participation

Ways to positively affect your daily 
grade

• Being engaged in group work

• Being engaged in class 
discussions

• Being prepared

• Making an extra effort in group 
work, assignments, and 
discussions

Ways to negatively affect your daily 
grade

• Arriving late

• Leaving early

• Sleeping

• Using your cell phone during 
class unless instructed to do so

• Not being prepared for class

• Not completing in-class 
assignments



What is music? – some additional ideas to 
think about
• Pleasure, enjoyable

• Propaganda, nationalism

• A way to create a sense of community or community-building – musical events 
that bring people together, music that defines a community

• Dramatic

• Defines activities and places in society: work songs, lullabies, children’s songs or 
nursery rhymes

• A product of a particular time and place

• Hard to understand (sometimes)

• Something that shows off talent or ability

• Concerts

• Mental experience (might only happen in your head)

See also list on class blog



In-class writing: suggestions for improvement

Try to respond to given questions in as many ways as possible. One 
answer isn’t good enough. There is never only one correct answer.

Use up all the space provided.

Go beyond the things that are obvious to you. Some of your ideas will 
be good. Some will be less good. If you keep thinking about more ways 
to respond to the question, you’re likely to come up with something 
even better.

The process of doing these informal writing assignments prepares you to write better essays



In-class writing examples: linking an idea with 
support (your interpretation and musical details)

• This song reminds me of the 1970s and 1980s because of the instruments 
that are being used.

• This sounds like a song that is played at a party because it has a beat to it 
that you can dance to.

• I think the music is trying to communicate fast movement because of the 
quick lyrics, fast rhythmic patterns, and different horn lines put together.

• This song is great for vacations and family reunions especially since there 
are some parts of the song that have “multiple people talking” in the 
background.



In-class writing examples: avoid vagueness

• Music can be anything

• Music can be enjoyed by anyone

• Music is everywhere

• Music can have positive and negative effects

• They make music in all settings

Try replacing “music” with “art” or “cows” or “zombies” – it would still be true!



In-class writing examples

• The music sounds upbeat. To me it sounds like overcoming adversity.



In-class writing 1/29 follow-up

What similarities or cause-effect relationships do you see between the ways in 
which you typically listen to music (section 1) and the kind of musical details 
or interpretations you were able to make about the piece played in class 
(section 2)?

What do you notice about your personal approach to the listening experience 
based on your past life experiences, personality, and intentions?

What do you personally need to work on this semester in order to become a 
better (more astute, more thoughtful) listener?

New to class today? Fill out a student info sheet!



Sample exam question: Multiple choice

A complete musical idea is called a 
phrase.  It ends with a(n) 
________________, which is a point 
of rest or a pause in the motion of 
the melody and of the harmony.

a) Climax

b) Cadence

c) Movement

d) Active chord

• Phrase – a group of notes that 
sound like a coherent whole or a 
complete idea

• The end of a phrase is called a 
cadence
• A cadence is a point of rest

• The end of a phrase can be strong or 
weak



Email question: Does a melody have a fixed 
length?

• No, but… melodies have shapes, and those shapes usually follow a 
path that leads us (the listener) from 1. home (the starting place) to 2. 
a place of tension/interest and then 3. resolution (returning home or 
coming to rest

• A melody can have any length (whether you measure in seconds or 
count beats)

• A melody’s length is determined by musical context—everything else 
going on the music in addition to the melody that all together create 
a sense of (relative) ending

• Harmony, rhythm, text



Email question: Conjunct and disjunct motion

• Interval – the distance between two pitches

• Notes in a melody can be close together 
• Small intervals (conjunct motion) 

• Step – notes that are next to each other 

• Notes in a melody can be far apart 
• Large intervals (disjunct motion)

• Leap – notes that are far apart from each other



Melodies are made up of notes 

• Pitch describes how high or low 
a sound is

• Notes are pitched sounds
• Note names: A, B, C, D, E, F, and G

• Note names: do, re, mi, fa, sol, la, 
ti

• Note names can also be flat and 
sharp: B-flat, C-sharp, etc.

• High and low sounds – you can 
visualize ascending and 
descending melodic lines

Musical notation indicates pitch and duration



Email question: Conjunct and disjunct motion

• Conjunct motion

Beatriz de Dia (1140-1175), A chanter m’er de so qu’eu no volria (12th century)

Henry Purcell, Dido and Aeneas, “When I am laid in rest” (1689)

Ludwig van Beethoven, Symphony No. 5, I. Allegro (1807-1808)

George Friedrich Handel, Messiah, “Hallelujah Chorus” (1741)

Conjunct motion – somber, lamenting

Disjunct motion – triumphant; Conjunct motion – assured 

Conjunct motion – expressive, sensual

Disjunct motion – energetic, frantic

• Disjunct motion



Email question: Conjunct and disjunct motion

• Notes move by steps

• The effect can be a mood that is 
calm, stable, simple, serious, 
predictable, or somber

• Notes move by leaps

• The effect can be a mood that 
feels agitated, excited, heroic, 
nervous, expansive, or energetic 

Conjunct motion Disjunct motion



Melody: review

• Group of notes played one after another that are heard as a coherent, 
complete unit 

• Horizontal element of music

• One note after another

• Plays a central role in most musics around the world

• Variety of melodic shapes, contours, characteristics contribute to a piece’s 
emotional quality

• Ascending, descending, static, wave-like

• Conjunct motion, disjunct motion

“It is the melody which is the charm of music, and it is that which is 
most difficult to produce. The invention of a fine melody is a work of 

genius.” –Joseph Haydn (1732-1809)



Rhythm

• Closely related to physical movement
• Tapping, clapping, snapping, or dancing

• Length of individual notes

• Means of organizing musical time
• Meter – the regular groupings of strong and weak pulses

• A measure contains a strong beat followed by weak beat(s)

Pulse – Accent – Duration



Rhythm: meter 

• The beat (pulse) is like the heartbeat of a piece – steady, ongoing, unique for every 
piece 
• Groove (meter) – predictable rhythmic repetition of strong and weak beats
• Not every beat is equal in terms of weight (accent)

• Duple (quadruple) meter
• Strong-weak, strong-weak

• Triple meter
• Strong-weak-weak, strong-weak-weak

The Beatles, Lucy in the Sky with Diamonds (1967)

Joseph Haydn, Symphony No. 100, 
“Military,” II. Allegretto (1794)

Listen for changes in the bass
(lowest parts) + accents in the 

melody + events in the 
percussion = meter

Wolfgang Amadeus Mozart, Eine
Kleine Nachtmusik, III. Menuetto
(1787)



Rhythm: playing with expectations

• Meter can change

• Syncopation – accented notes 
occurring in between stronger beats, 
deliberate upsetting of the meter

• Playing “against” the beat

• Lively and temporarily unsettling 
quality

• Rhythmic interest and vitality

Glenn Miller, Sing Sing Sing (1936)

Dave Brubeck Quartet, 
Unsquare Dance (1961)

Band of Horses, I Go to 
the Barn Because I Like 
the (2006)

Ewe people (Ghana), Kinka



Rhythm: changing meters and nonmetric 
music

• Nonmetric – music lacking a strong 
sense of beat or meter

• If a piece of music is being conducted, 
it is probably not non-metric

• BUT! there might be a changing 
pulse or changing meters and/or 
syncopation, making the pulse feel 
unpredictable – this is common in 
the Romantic period (19th century) 
and the 20th century

Anonymous – Kyrie eleison

Beatriz de Dia – A chantar de m’er
qu’ieu no volria (12th century)

Robert Muczynski, Duos for Flute 
and Clarinet, Op. 24 (1973)



Texture

• Composite musical sound: the “fabric”

• Different layers interacting
• Melody, inner voices, bass line, countermelody, accompaniment

• Combination of horizontal (melodic) and vertical (harmonic) 
components



Texture – changing textures

• Different textures produce different feelings

• Some lines become more or less active

• Mozart – Eine Kleine Nachtmusik, I. Allegro 
(1787)

1 3

2 4

Strong, assertive, 
declamatory, fanfare

Activity, bright, joyful, 
scurrying/murmuring

Smooth, connected, sweet, 
gooey, charming

Buildup of tension, conflict, 
more intense



Next class

• Tuesday, February 9

• What do you need to do by noon the day before class?

• Shortened class 

• Online class blog discussion February 10-17 (ends at 5pm)

• Email me your WordPress user name if you have not done so 
already



Five-minute essay

Pick a musical concept or musical element studied in class today and 
compare it to another aspect of human life. Describe what makes this 
musical feature feel similar to human life to you.

An example: A countermelody sounds like two kids trying to tell the 
same story at once because…


